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ALLEGRO BRILLANTE
Music by Peter Ilyitch Tschaikovsky

Choreography by George Balanchine
©The George Balanchine Trust
Costumes by Katy A Freeman

Lighting recreated by Andrea Sala

George Balanchine called the exuberant Allegro Brillante
“Everything I know about classical ballet in thirteen minutes."

One of George Balanchine’s most joyous, pure dance pieces, 
Allegro Brillante, is set toTchaikovsky’s Piano Concerto No. 3, a 
work that the composer created from sketches for a composition 
that was intended to be his Sixth Symphony, but which instead 

served as a single movement work which was published 
posthumously in 1894.

Balanchine described this ballet as a concentrated essay in the 
extended classical vocabulary, in which a maximum amount of 

choreographic development is contained within a rather restricted 
area of time and space.

Music: Piano Concerto No. 3 in E flat major, Op 75 (1892)

World Premiere: March 1, 1956. New York City Ballet, 
City Center of Music and Dance

DTH Premiere: May 1, 1975, Uris Theatre, NY, NY

PAUSE

ALEXANDRA HUTCHINSON KOUADIO DAVIS

ARIANA DICKERSON, CARLY GREENE, 
ALEXANDRA RENE JONES, DELANEY WASHINGTON 

DEREK BROCKINGTON, ELIAS RE

LUIS FERNANDO REGO, DAVID WRIGHT 



NYMAN STRING QUARTET NO. 2
Music by Michael Nyman

Choreography by Robert Garland
Costume Design and Execution by Pamela Allen-Cummings

Lighting Design by Roma Flowers

I
DEREK BROCKINGTON, MICAH BULLARD, 

KEENAN ENGLISH, ELIAS RE, LUIS FERNANDO REGO

II
ARIANA DICKERSON, LINDSEY DONNELL, INGRID SILVA, 

DELANEY WASHINGTON, STEPHANIE RAE WILLIAMS

III
KEENAN ENGLISH

IV
LUIS FERNANDO REGO, INGRID SILVA
MICAH BULLARD, DELANEY WASHINGTON, 

STEPHANIE RAE WILLIAMS

V
KEENAN ENGLISH

ARIANA DICKERSON, ELIAS RE, 

LINDSEY DONNELL, DEREK BROCKINGTON

VI
THE COMPANY

World Premiere March 1, 2019, Eisenhower Hall, West Point, NY

INTERMISSION



BLAKE WORKS IV
(THE BARRE PROJECT)

Music by James Blake*
Choreography by William Forsythe

Costume Design and Execution by William Forsythe, 
Katy A Freeman

Lighting Design by Brandon Stirling Baker 
Original Sound by Benjamin Young

Staging & Choreographic Assistance by Jodie Gates, 
Noah Gelber, Benjamin Peralta

DEREK BROCKINGTON, MICAH BULLARD, 
KOUADIO DAVIS, ARIANA DICKERSON, 
LINDSEY DONNELL, KEENAN ENGLISH, 

ALEXANDRA HUTCHINSON, 
INGRID SILVA, DELANEY WASHINGTON, 

STEPHANIE RAE WILLIAMS, DAVID WRIGHT

Blake Works IV (The Barre Project) (2023), a commission for the Dance Theatre of 
Harlem, is the latest installment in William Forsythe’s continuously evolving work The 
Barre Project.The work derives its inspiration from the propulsive and rigorously 
structured songs of composer James Blake, whose work appears primarily in the 
popular music idiom.

The Barre series began in 2021 at the height of the pandemic as a filmed dance that 
was streamed to a global audience facing restrictions on live performance at the time. 
The live stage version for Dance Theatre of Harlem features newly choreographed 
sections that highlight the diverse and formidable talents of the ensemble and is a 
version of the ballet that is unique to this company alone. 

*All songs written by James Blake Litherland (PRS) and performed by James Blake
“Buzzard & Kestrel,” published by Universal Music Publishing Group (GMR) and Buzzard and 

Kestrel LTD (ASCAP). Courtesy of Hessle Audio.
“Lindisfarne I,” published by Universal Music Publishing Group (GMR). 

Courtesy of Universal Music Operations Ltd.

“Lullaby for My Insomniac,” published by Sony Smash Hits Music Publishing (GMR). 
Courtesy of Universal Music Operations Ltd.

“200 Press,“ published by Sony/ATV Music Publishing (UK) Limited (GMR). 
Courtesy of 1-800-Dinosaur.

Originating from The Barre Project (Blake Works II), created and filmed in 
2020 for its first broadcast on March 25, 2021, 

on the CLI Studio Digital Platform www.clistudios.com
World Premiere January 20, 2023, Dance Theatre of Harlem,

Penn Live Arts/Annenberg Center, Philadelphia, PA



ABOUT THE COMPANY

ROBERT GARLAND (Artistic Director)
Robert Garland was a member of the Dance Theatre of Harlem Company 
achieving the rank of principal dancer. After creating a work for the DTH 
School Ensemble Arthur Mitchell invited Robert Garland to create a work for 
The Dance Theatre of Harlem Company and appointed him the organiza-
tion’s first Resident Choreographer. Prior to becoming DTH Artistic Director 
he served as Director of the Dance Theatre of Harlem school. 

In addition to choreographing several ballets for DTH Mr. Garland has also 
created works for New York City Ballet, Britain's Royal Ballet, Oakland 
Ballet,and most recently San Francisco Ballet. His commercial work has 
included music videos commercials and short films including the children’s 
television show Sesame Street, a Nike commercial featuring New York Yankee 
Derek Jeter, the NAACP Image Awards, a short film for designer Donna 
Karan, and the “Charmin Cha-Cha” for Proctor and Gamble. Mr. Garland 
holds a Bachelor of Fine Arts Degree from the Juilliard School in New York 
City.

ARTHUR MITCHELL (Co-Founder)
Arthur Mitchell is known around the world for creating and sustaining Dance 
Theatre of Harlem, the internationally acclaimed ballet company he co-found-
ed with Karel Shook in 1969. Following a brilliant career as a principal artist 
with the New York City Ballet Mr. Mitchell dedicated his life to changing 
perceptions and advancing the art form of ballet through the first permanently 
established African American and racially diverse ballet company. 

Born in New York City in 1934 Mr. Mitchell began his dance training at New 
York City's High School of the Performing Arts where he won the coveted 
annual dance award and subsequently a full scholarship to the School of 
American Ballet. In 1955 he became the first male African American to 
become a permanent member of a major ballet company  when he joined New 
York City Ballet. Mr. Mitchell rose quickly to the rank of Principal Dancer 
during his fifteen-year career with New York City Ballet and electrified 
audiences with his performances in a broad spectrum of roles. Upon learning 
of the death of Reverend Dr. Martin Luther King Jr., and with financial 
assistance from Mrs. Alva B. Gimbel, The Ford Foundation, and his own 
savings, Mr. Mitchell founded Dance Theatre of Harlem with his mentor and 
ballet instructor Karel Shook.

With an illustrious career that spanned over fifty years Mr. Mitchell was the 
recipient of the Kennedy Center Honors, a National Medal of the Arts, a 
MacArthur Foundation Fellowship, the New York Living Landmark Award, the 
Handel Medallion, the NAACP Image Award, and more than a dozen honor-
ary degrees. 



KAREL SHOOK (Co-Founder) played a key role as teacher and 
mentor to African American dance artists in New York in the 1950s. In addition 
to cofounding Dance Theatre of Harlem with Arthur Mitchell in 1969 he also 
was a ballet master choreographer and author. Born in 1920, Mr. Shook was a 
native of Renton, Washington. Encouraged to study ballet at age 13, he was a 
protégé of Nellie Cornish and received a scholarship to the Cornish School of 
Allied Arts in Seattle. While his performance career was brief, he appeared on 
Broadwayand danced with the Ballet Russe de Monte Carlo and New York City 
Ballet. Mr. Shook’s brief performance career led to teaching and choreograph-
ing mainly in Europe but also in New York. In the early 50s he opened Studio 
Arts one of the few dance studios in the city where African Americans could 
study ballet. Among his students were Carmen de Lavallade, Pearl Primus, 
Geoffrey Holder, Louis Johnson, Alvin Ailey, and Arthur Mitchell who first 
came to him at age 17. Mr. Shook left New York in 1959 to become the ballet 
master of the Dutch National Ballet, where he was when his former student 
Arthur Mitchell asked him to return to New York to help create the Dance 
Theatre of Harlem. Mr. Shook was an advocate of the universality of classical 
ballet. His book Elements of Classical Ballet explores the development of 
classical ballet in such countries across the globe as China, Turkey, Iran, Japan, 
Cuba, and Mexico. In 1980 he was awarded the United States Presidential 
Award for “Excellence and Dedication in Education.”

JUAN CARLOS PEÑUELA (Rehearsal Director)

A native of Cali, Colombia, Juan Carlos Peñuela began dancing at the age of 12 
with Incolballet, a ballet-centered secondary school. After graduation Mr. 
Peñuela was invited by Artistic Director Gloria Castro to join Ballet de Cali, 
Colombia's National Company, as a soloist, where he performed in a variety of 
leading roles in contemporary works as well as classical pieces. Mr. Peñuela has 
danced with Ballet Arizona, Dance Theatre of Harlem, Pennsylvania Ballet, 
Maximum Dance Ballet, Gamonet Chamber Dance Project, and Ballet NY. 
Juan Carlos has served as guest Ballet Master and Repetiteur with Compania 
Colombiana de Ballet-Incolballet in Colombia, Chamber Dance Project, 
Lexington Ballet, The Ajkun Ballet Theatre in New York City, Alvin Ailey’s 
American Dance Theatre, Ena Ballet Company in Japan, & Earl Mosley's 
Institute of the Arts International Summer Intensive in Kent, CT. In 2011 he was 
invited to Malaysia where he taught at their international festival, restaged Don 
Quixote, and coached artists from all over the world for their International Gala 
of the Stars.



From 2014 to 2018 Juan Carlos held the position of Ballet Master with Ballet 
Hispanico in New York City as well Senior Ballet Teacher for their School of 
Dance. He has served as a faculty member at Joffrey Ballet School, Marymount 
Manhattan Collage Ballet, Academy East in New York City, Alvin Ailey, and as 
a guest teacher at The Juilliard School and Dance Theatre of Harlem’s profes-
sional company.

Mr. Penuela holds a Romana’s Pilates certification and teaches Pilates designed 
for dancers. In 2011 he became certified in The American Ballet Theatre 
National Training Curriculum. During the summer of 2013 he was invited to 
teach in Italy as a faculty member of Alvin Ailey School. Since 2017 he has 
taught at the Central Pennsylvania Youth Ballet summer program. In 2014 and 
2017 he attended the CPYB teacher’s workshop and in 2017 was featured in the 
August edition of Dance Teacher Magazine. For the last 7 years he has been 
invited to Panama City as guest teacher and as adjudicator to Danza Activa 
Competition and the Ecuador Danza Ciad competition.

ANNA GLASS (Executive Director)
Anna Glass has been involved in the performing arts as both an artist and arts 
administrator for over twenty-five years. She currently serves as the Executive 
Director of the Dance Theatre of Harlem, recently named an “American 
Cultural Treasure” by the Ford Foundation and recent recipient of $18.5 million 
combined gifts from the Mellon Foundation, Ford Foundation, and MacKenzie 
Scott and Dan Jewett – the largest gift amounts in DTH’s history. Together 
with Artistic Director Virginia Johnson, Anna co-launched a collaborative 
initiative addressing racial inequity in ballet –The Equity Project. In May 2013, 
she began her own endeavor dedicated to preserving and documenting the 
legacies of prominent Black artists and cultural institutions, and reinterpreting 
those legacies onto multiple platforms, including live performance. She recently 
produced Carmen de Lavallade’s newest solo show Carmen de Lavallade: Life of 
a Legend for Jazz at Lincoln Center and prior to that As I Remember It – an 
intimate portrait of this legendary artist, which toured across the country. 

Anna has also served as a consultant providing strategic planning and fundrais-
ing guidance to various non-profit arts organizations across the country and has 
served as an advisor for the DeVos Institute of Arts Management supporting 
New York City non-profits. Anna currently serves on the Board of Directors for 
the Association of Performing Arts Professionals and the International African 
American Museum in Charleston, SC. Anna received her undergraduate degree 
from Oberlin College and her JD from the University of Dayton School of Law. 
She is a licensed attorney in the State of New York. Anna lives in Harlem with 
her husband and daughter. 



----------------------------------------------------------------

This performance of ALLEGRO BRILLANTE, Balanchine Ballet®, is 

presented in accordance with the Balanchine Style® and Balanchine 

Technique® service standards established and provided by the Trust.

ALLEGRO BRILLANTE made possible by support from Tina & 

David Wilson and The Carol F. Storr Endowment for Classical Ballet.

The Vail Valley Foundation extends its sincere gratitude to all patrons 

whose commitment has made it possible for the 2024 Vail Dance Festival 

to achieve an extraordinary level of success, with special thanks to:

MARQUEE PRESENTER: Jody & John Arnhold | Arnhold Foundation  

PREMIER PRESENTER: Susan & Jeff Campbell; Jill & Kevin Plancher; 

Paul Repetto & Janet Pyle; Tina & David Wilson and The Carol F. Storr 

Endowment for Classical Ballet

SEASON PRESENTERS: Priscilla Brewster; Oscar Tang & Agnes 

Hsu-Tang PH.D.; Jonna Mackin

THANK YOU!

ACKNOWLEDGMENTS



A Special Thank  You To Our Most Recent 
2024 Vail Dance Festival Donors*

DIAMOND DRESS CIRCLE

Lisa & Bruce Goldman

Jane & Ray Heller

Rella & Monroe Rifkin

PLATINUM DRESS CIRCLE

Kaye & Bud Isaacs

Barbara & Keith Mullenger

Michael L. Ritchie

GOLD DRESS CIRCLE

Julie Choi

Shelly & Chris Jarnot

Diane Kuhl

Stephanie Cotton

SILVER DRESS CIRCLE

Dot Ahuja

Allie Coppeak

Elissa Stein & Richard Replin

Kerry & Justin Roach

Carey & Tim Romer

BRONZE DRESS CIRCLE

Jannice Alvaney

Mary Lynn Cohagan

Patricia & Gordon Hardenbergh

FAN CLUB

Vilia Hayes

Christi & Tim Howell

Sharon Mandell

Carol & Jon Shanser

SUPPORTER

Laura Abramson-Pritchard

Ginny Ades

Suzanne Danuser

Katie Deck

Ana Greene

Jennifer & Jason Haggar

Jessica & Stephen Kozloff

Abby Lochhead

Amy McCready

Michael & Marsha Portelance

Patricia & Steven Reininger

Deborah Rieb

Rosalin Rogers

Donna Whittington &

Charles Singer

Lou Tobian

Michelle Tuxhorn

Paula Wegert

Margaret Thompson &

Wade White

* Since July 25,2024

SCAN NOW TO LEARN ABOUT
SUPPORTING THE FESTIVAL



THANK YOU TO OUR SPONSORS

----------------------------------------------------------------

VAIL DANCE FESTIVAL PHOTOGRAPHY & VIDEO 
While we share your enthusiasm for captuing our dancers in the 

moment, we ask that you refrain from taking any videos or photos 

during the performance.  We DO encourage you to capture the 

moments in between, especially as your favorite artists are taking 

their bows during their standing ovations!

If you are looking to relive any performance highlights, we have you 

covered! Our team of photographers and videographers are 

capturing every moment! We upload all our photos the following 

day to our Flickr collection!

RELIVE EVERY MOMENT
WITH THE FESTIVAL FLICKR COLLECTION




